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c.a. 8'

My first string quartet titled Kyrie Eleison tells the story of a distraught man on the brink of disaster

through 4 different parts. The first part is titled torment. Through a series of bad decisions and mistakes,

our protagonist finds himself being tormented all throughout his life. He mourns quietly, but there is still

more to come. The second part is titled wrath. It is here that our protagonist faces the full outcome of

their wrong-doings and learns of their treachery. Here the strings are merciless and aggressive each strike is

a blow to our protagonist, and even when a moment of stillness falls, that glimmer of hope for our hero is

soon vanquished. Part three, titled mercy, opens with these waning chords in the violins symbolizing a

sudden transition of utter hopelessness to mercy. The section continues and our protagonist pleads to be

better. As part four approaches and enter, the man finally changes. He redeems himself, and he achieves

some peace as the viola plays softly.

-C.M. Adams
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