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PERFORMANCE NOTES

British playwright Caryl Churchill published “Top Girls,” an iconic piece of
feminist theater, in 1982, with its premiere coming later that year at the Royal
Court Theatre in London. It premiered on Broadway in 2008.

Fourth-Year Drama Directing major Abigail Holland directs this provocative
play as her thesis, putting into practice all she has learned at UNCSA School
of Drama. Holland’s focus in her course of study has been on how women
navigate power. Central to her interests are “the interpersonal and
institutionalized power dynamics that affect women and how these fit into a
patriarchal society,” the director says. And “Top Girls” is the perfect vehicle
for exploring these interests.

Churchill explores how her characters do and don’t take on patriarchal traits
to survive. The double- and triple-casting highlights the women of the first
act and how their lives mirror the women of the second and third acts.
Costumes echo this structural device. All in all, there’s plenty here to chew
on.

Given the current political and social environment, “Top Girls” feels like a
timely offering at the School of Drama.

Abigail and the cast have dedicated the process to Josh Foldy and his
devotion to joy.



Top Girls

By Caryl Churchill
Directed by Abigail Holland
Assistant Directed by Caroline Cearley

ACT I

INTERMISSION
ACT Il - PART 1

INTERMISSION
ACT Il - PART 2

CAST LIST
N EY =T o =TT Ana Evans
Isabella Bird /Joyce / Mrs. Kidd. ..., Katelyn Kelley
LAdY NIJO / WIN..eooeeeeoe oottt ettt Belle Le*
DU GFEt / AN oo ettt et Emma Davis
PORE JOAN / LOUIS oottt Kate Pittard
Patient Griselda / Nell / Jeanine. ... Ainsley Seiger
Waitress / Kit / SNONa. ..o Linnea Scott

“Top Girls” is a Studio 4 Production
*Indicates a member of Studio Il.

“Top Girls” is presented by special arrangement with SAMUEL FRENCH, INC.
Original New York Production by the New York Shakespeare Festival.
Produced by Joseph Papp.
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ABOUT THE PLAYWRIGHT

Caryl Churchill was born on September 3, 1938, in London and grew up
in the Lake District and in Montreal, Canada. She was educated at Lady
Margaret Hall, Oxford. “Downstairs,” her first play written while she was
still at university, was first staged in 1958 and won an award at the
Sunday Times National Union of Students Drama Festival. Churchill’s
plays include: “Owners,” “Traps,” “Light Shining in Buckinghamshire,”
“Cloud 9,” “Top Girls,” “Fen,” “Serious Money,” “Ice Cream,” “Mad Forest,”
“The Skriker,” “Blue Heart,” “This is a Chair,” “Far Away,” “A Number,”
“Drunk Enough To Say | Love You?,” “Seven Jewish Children,” “Love &
Information,” “Here We Go” and “Escaped Alone.” Music theatre includes
“Lives of the Great Poisoners” and “Hotel,” both with Orlando Gough.
Churchill has also written for radio and television.

BIOGRAPHY

Abigail Holland is a fourth-year director in the School of Drama. Her
work focuses on odd women navigating odd circumstances. While at
school, she’s directed “I Wanna Fucking Tear You Apart,” “Does This
Woman Have a Name?,” “This Flight Tonight,” and she created an
adaption of Edna O’Brien’s short story “Long Distance.” She

created “Fat: Civil Disobedience” with Emma Davis and is currently
working on an original piece with Sean Stack. Holland has assistant
directed “Luna Gale,” “Romeo and Juliet,” “Still Life with

Rocket” and “Balm in Gilead,” as well as produced “Yen,” two play
festivals and School of Drama’s Intensive Arts.

Holland would like to thank her mother and sister, Scott Zigler, Andy
Paris and Carl Forsman.



THE SCHOOL OF DRAMA

Ranked among the best drama schools in the world, the School of
Drama is an immersive experience that prepares talented young artists
for successful careers on stage, online, and in film and television.
Conservatory training grounded in classical values adds technical skills
practice to shape creatively inspired, versatile actors who are in-demand
today. Students perform constantly in both small workshops and major
productions across the theatrical repertory. An outstanding resident
faculty gives personalized attention to their students’ growth.

THE SCHOOL OF DESIGN & PRODUCTION

Unlike others schools that incorporate design and production within
theatre studies programs, the School of Design and Production is a
highly regarded, independent conservatory. The school is ranked #3 in
the nation. Employing a resident faculty of experienced professionals,
the school offers a comprehensive curriculum in every aspect of modern
stagecraft, from scene design to stage management. Students gain
practical experience working on a variety of productions inside theaters
of all styles and sizes, and within 100,000 square feet of production
space. Graduates have careers in theater, film, television, dance, opera,
live and themed entertainment, and more.



DEAN’S COUNCILS FOR UNCSA

The Dean’s Councils support each of UNCSA's five arts schools - Dance,
Design & Production, Drama, Filmmaking, and Music. Dean’s Council
members support the school of their choosing with an annual gift of
$5,000 or more, work closely with the Dean to advance that school's
mission and fundraising priorities, and enjoy a deeper relationship with the
Dean and students of the school. If you are interested in joining one of
these groups of committed individuals, please contact Vice Chancellor for
Advancement Ed Lewis at 336-770-3330 or lewise@uncsa.edu.

DEAN’S COUNCIL FOR THE SCHOOL OF DRAMA

Dr. and Mrs. Malcolm M. Brown Mr. Thomas S. Kenan Il

Mr. and Mrs. F. Hudnall Christopher, Jr. Mr. Joseph P. Logan

Ms. Jean C. Davis Ms. Mollie Murray and

Mr. and Mrs. Barry A. Eisenberg Mr. Robert L. Francesconi

Dean Emeritus Gerald A. Freedman Mrs. Elizabeth M. Strickland

Mrs. Cynthia Graham and Mrs. Adrian R. Tiemann

The Hon. William T. Graham, Jr. Mr. and Mrs. William R. Watson

Ms. Deann Simmons Halper The Robert and Mercedes Eichholz
Ms. Rosemary Harris* Foundation

Mr. and Mrs. Charles H. Hauser “Honorary

Mrs. Kathrine B. Hoyt

DEAN’S COUNCIL FOR
THE SCHOOL OF DESIGN & PRODUCTION

Anonymous Mr. and Mrs. Richard Johe

Dr. Leslie Banner Mr. Thomas S. Kenan Il

Faculty Emeritus Diane R. Berg Mr. and Mrs. Gilbert L. Mathews

Dr. and Mrs. Malcolm M. Brown Mr. and Mrs. Robert Slade

Mr. and Mrs. F. Hudnall Christopher, Jr. Mr. Paul G. Tazewell

Mr. Henry W. Church Mrs. Adrian R. Tiemann

Ms. Jean C. Davis Mr. And Mrs. William R. Watson

Mr. and Mrs. Barry A. Eisenberg The Robert and Mercedes Eichholz
Foundation

SPECIAL ACKNOWLEDGEMENTS

UNCSA gratefully acknowledges Patty and Malcolm Brown
for their generous support.

Special Thanks to all the students and faculty who collaborated with us in
creating our UNCSA Heritage Floor



UNCSA MANIFESTO

We Believe

Artists enrich our culture, enlighten our society, lift our spirits, and feed
our souls.

Integrative arts education from an early age sparks a lifetime of creative
thinking, powerful self-expression, and innovative problem solving.

Rigorous artistic training empowers our students and graduates to
engage our communities, advance local and global creative industries,
and inspire the world.

Arts organizations improve the quality of life and place in big cities and
small communities, transforming them from merely livable to truly
lovable.

UNC School of the Arts nurtures the talent, hones the craft, and develops
the unique voices of emerging artists. We realize the full potential of
exceptionally creative and passionate students to do their best work and
become their best selves.

LAND ACKNOWLEDGEMENT

It is important for many of us, as settle-descended persons, to consider
how the land we occupy continues to interrupt the cultural, linguistic,
historical and political connections that indigenous peoples have to this
land. We must continue to recognize how we have, wittingly and
unwittingly, remained as actors in the colonization of what we regard as
our original context of teaching and learning. UNCSA is on the ancestral
land of the Tuleto, Sappony, Catawba and Keyauwee tribes.

A land acknowledgment gives honor to and recognizes indigenous
territories and indigenous people respective to the location(s) we
currently work and live. A land acknowledgment serves as a

reminder that the land you currently occupy has long been occupied by
indigenous peoples who have a distinct linguistic, cultural and historical
connection to the land.



UPCOMING PERFORMANCES

The Odyssey
by Homer
Adapted by Mary Zimmerman
March 26-28, April 2-4 at 7:30 p.m., March 29 at 2 p.m.
Catawba Theatre
Directed by Carlo Feliciani Ojeda (4th Year Directing Thesis)

When home is a question, more than an answer, what drives us to find it
and go back to it? How does a 2,000-year old epic about a Greek hero
and his 10-year journey have anything to teach us in 20207

“The Odyssey,” adapted by Mary Zimmerman, directed by UNCSA fourth
-year directing student Carlo Feliciani Ojeda, will blur the modern and
mythical and bring Odysseus to life through the eyes of the goddess of
wisdom, Athena. This production will take audiences on a journey of
monsters, people and the haunts of the past.

Devised Theater Performance
Conceived and Written by The Company
April 16-18 at 7:30 p.m., April 19 at 2 p.m.

Cobb Studio
Directed by Andy Paris

A group of UNCSA students are currently working in multiple artistic and
technical disciplines to write a performance together from nothing. Be-
ginning in the embryonic stage of the Devised Theatre Classroom, our
collaborative effort will grow throughout the year and culminate in a
purely original theatrical performance, reflecting the students’ desire to
speak their truth in the most engaging and powerful form they can dis-
cover. Witness this as-yet untitled production come to life.
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