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Happy Birthday,
Wolfgang Amadeus Mozart

Mozart-Adagio for Clarinet, Cello and Piano (1992, 2017) .............. Arvo Part
(b.1935)

Oskar Espina-Ruiz, clarinet
Sam Magill, cello
Dmitri Vorobiev, piano

Trio in E-flat Major for Clarinet, Viola................... Wolfgang Amadeus Mozart
and Piano, K. 498 (“Kegelstatt”) (1786) (756 - 1791
Andante
Menuetto
Allegretto

Oskar Espina-Ruiz, clarinet
Ulrich Eichenauer, viola
Dmitri Vorobiev, piano

“Va, dal furor portata,” concert aria ......ccuuu.n..... Wolfgang Amadeus Mozart
for tenor, K. 21 (1765)

Va, dal furor portata, Go, transported by fury,

Palesa il tradimento; reveal the treachery;

Ma ti sovvenga ingrata, but remember, ingrate,

Il traditor qual’e. who is the traitor.

Scopri la frode ordita, Disclose the deception that was
planned;

Ma pensa in quel momento, but at the moment consider

Ch'io ti donai la vita, that | gave you life

Che tu la togli a me. and you take it from me.

René Barbera, tenor
Polina Khatsko, piano

“UN aura amoroSa” e Wolfgang Amadeus Mozart
from “Cosi fan tutte,” K. 588 (1789-90)

(FERRANDO) (FERRANDO)
Un'aura amorosa A breath of love

Del nostro tesoro From our treasures
Un dolce ristoro Will afford our hearts

Al cor porgera; Sweet sustenance.



Al cor che, nudrito A heart nourished

Da speme, da amore, On the hope of love
Di un’esca migliore Has no need
Bisogno non ha. Of greater inducement.

René Barbera, tenor
Polina Khatsko, piano

INTERMISSION

Piano Quartet No. 1in G Minofr, ....cvveecceennne. Wolfgang Amadeus Mozart
K. 478 (1785)

Allegro

Andante

Rondo: Allegro

/da Bieler, violin
Ulrich Eichenauer, viola
Sam Magill, cello
Allison Gagnon, piano

“I1 IO TESOIO” e Wolfgang Amadeus Mozart
from “Don Giovanni,” K. 527 (1787)

(DON OTTAVIO) (DON OCTAVIO)

Il mio tesoro intanto To my beloved, o hasten,

Andate a consolar, To comfort, to comfort her sad
heart.

E del bel ciglio il pianto Sweet are the tears that chasten,

Cercate di asciugar. Yet grieve not those who part.

Ditele che i suoi torti Tell her, to see her righted,

A cendicar io vado; Ne'er will | cease pursuing,

Che sol di stragi e morti My sword and faith I've plighted.

Nunzio vogl'io tornar. Nought my resolve shall thwart.

René Barbera, tenor
Polina Khatsko, piano

After the conclusion of the concert we invite you to greet
Wolfgang and Constanze in the lobby of Watson Hall.
(Portrayed by UNCSA School of Drama students
Owen Harrison and Cassandra Tervalon.)



BIOGRAPHIES

Tenor RENE BARBERA has quickly established himself as one of today’s
most exciting vocal artists. The first-ever sole recipient of all three top
awards of the Operalia Competition in 2011 and winner of the
Metropolitan Opera National Council Auditions in 2008, Barbera has
earned critical praise and audience acclaim for his effortless singing, his

“old-fashioned warmth” (Opera News), and his expressive musicality.

Recent highlights include his Teatro alla Scala debut as Ernesto in “Don
Pasquale” with conductor Riccardo Chailly; his Metropolitan Opera debut
as Lindoro; Edgardo in “Lucia di Lammermoor” at the Deutsche Oper
Berlin; his first Alfredo in “La Traviata” in Palermo; Don Ramiro in “La
Cenerentola,” Conte Almaviva (“Barbiere di Siviglia”), and lopas in “Les
Troyens” at San Francisco Opera; Don Ramiro, Conte Almaviva, and his
first Arturo (“I Puritani”) at the Opéra national de Paris; Don Ramiro in
debuts with the Seattle Opera, Los Angeles Opera, and the Bayerische
Staatsoper; Arturo at the Staatstheater Stuttgart; Ernesto with the Lyric
Opera of Chicago; Tonio in “La fille du regiment” with Greensboro Opersa;
Almaviva with Los Angeles Opera; Giannetto in “La gazza ladra” and
Narciso in “ll turco” in ltalia at the Rossini Opera Festival in Pesaro;
Rodrigo in Rossini’s “La donna del lago” in his Santa Fe Opera debut; and

the Italian Tenor in “Der Rosenkavalier” at the Lyric Opera of Chicago.

An alumna of the UNCSA School of Music, IDA BIELER joined the faculty
in 2013. She was subsequently named artistic director of the school’s
Chrysalis Chamber Music Institute when it was formed in 2015. She has
won prestigious music competitions on three continents, has been a
regular performer in major music capitals throughout the world, has
recorded for radio and television on five continents, and has appeared
with leading international orchestras. Bieler was a member of Germany’s
legendary Melos String Quartet from 1993 until the quartet’s retirement
from the concert stage in 2005, and she was one of the first women to
win a concertmaster position in a major European orchestra, serving
from 1983-1988 as concertmaster of the “Glrzenich Orchester”

Symphony and Opera Orchestra of Cologne. Her CD catalogue boasts an



exceptionally wide and stylistically varied range of solo and chamber
music repertoire. Awards have included the Cannes Classical Award,
Echo Klassik Preis, Fono Forum Stern des Monats, Repertoire “10” and
the Strad’s Chamber Music Selection of the Month. In addition to UNCSA,
she is on the faculty of both the Robert Schumann Hochschule in
DUsseldorf, Germany, and Kunstuniversitat Graz, Austria. Bieler is the
creator and director of the Vivaldi Project, a teacher training program in
both the Robert Schumann Hochschule and UNCSA aimed at educating
underprivileged youth.

ULRICH EICHENAUER grew up in Germany where he studied viola with

Nobuko Imai. He is currently viola professor at the University of North



